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A Boston critic provides yet another source for Fernalds
neoclassical style. A description of murals at the Essex
Country Club in Hamilton, Massachusetts, which from
photographs appear startlingly similar to the murals at
Hamilton house, reads:

In These Excellent Works by George P. Fernald, the
Artist has Cleverly Bent Himself to the Particular
Requirements of Mural Decoration-Taking a Leaf
from the Book of [Puvis de] Chavannes, He Has
Gone Back to the Classic for his Subjects and Has
Handled Them in the Light and Deft Manner of the
Master—The Drawing is Strong but the Artist Has
Kept to the More Restrained Color Scheme Required
in This Style of Art.12

Having a tour de force of
classical imagery in the dining room, the Tysons scemed
determined to give equal importance to an American colo-
nial past and engaged George Porter Fernald to paint an-
other mural in the parlor. In the Piscataqua region at the
turn of the century, examples of Georgian and federal-
period architecture had become as important as the tem-
ples of Greece and the ruins of Rome. Americans seeking a
classical past became passionately interested in the homes
of their ancestors from hardly more than a century before.
Sarah Orne Jewett had called this eighteenth y

of Louis XIV are seated drinking tea at an unmistakably
Piscataqua gate-leg table of about 1730.4 All along the quay
there is activity, and a gundalow, lateen sail billowing,
awaits its cargo (see pl. 4).

George Porter Fernald signed his name boldly and
conspicuously on this mural and also added his own
note of architectural whimsy. In a corner of the mural
hidden by an open door, Fernald added a depiction of
‘Thomas Jefferson’s “Monticello”—a sly tribute to the great
American whose republican ideals were often manifested in
the dlassical vocabulary of Palladian Georgian architecture.
Fernald’s footnote immediately enlarges the concept of
Piscataqua architecture and secures it in a national context.

The author of Fernald’s obituary may have had the
Hamilton house murals in mind when he wrote that “the
work of Mr. Fernald is found on the dining rooms, drawing
rooms, music rooms and other apartments in many places
where owners have desired specially executed decoration in
keeping with the architectural work or in harmony with pe-
riod finish or furnishings.”* The Tysons must have consid-
ered Fernald’s depictions of both classical and “colonial”
monuments to be appropriately “in keeping” with the ar-
chitecture of Hamilton house. Together, the powerful im-
agery of these interior landscapes makes visible the associa-
tions between Hamilton house and its gardens, its architec-

commercial and social network “the river aristocracy.”

Again the artist turned to an historic wallpaper for inspi-
ration. Dufour's “Monuments of Paris,” printed first in 1815
and pictured in Old Time Wall Papers, proudly depicts the
neoclassical, Renaissance revival buildings constructed
during the Napoleonic years.!* The cityscape extends hori-
zontally along the Seine. By placing the viewer on the left
bank, the composition provides a foreground, then a long
strip of river in the middle ground, broken occasionally by
large trees.

Fernald was quick to see the possibilities in this format
for his mural. Taking advantage of the lush foliage provided
by the block-printed paper already in place, Fernald created
trees at each corner of the room and framed the doorways
with classical ruins and vines. On each expanse of wall he
painted the device of connecting the foreground to the
background by adding a series of bridges that span the bluc
ribbon of water. Marching along a Seine-like Piscataqua,
the houses are connected by the very river whose tidal
reaches flow just beyond the windows of the room.
The Wentworth-Gardner house, the Wentworth-Coolidge
mansion, the first brick factory building at the Cocheco
Falls in Dover, the William Pepperrell house, St. John’s
Chapel, the Governor John Langdon house, the Jewett
house, Coventry Hall, and Fort McCleary are all included
(see cat. 16b). In the foreground are scenes inspired by
other scenic papers. A large seventeenth-century ship ap-
pears to have just off-loaded treasures from distant ports,
notably ceramics from China and an old English chair.
Farther along four ladies looking very much like courtesans
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tural and arcadian landscape that
had been described by Sarah Ome Jewett as early as 1881,
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Cat. 6. Passaconaway Inn, Cape Neddick, Maine, built 1893. Photograph, 1892. Old York Historical Society.

-

PassacoNAWAY TN
Cape Neddick, Maine, 1893; demolished, 1937
E.B. Blaisdell (1845-1924), architect

York Harbor and York Beach were thriving resort commu-
nities by the last decade of the nineteenth century, and
more cottages and hotels appeared with every season. Yet
there remained a large tract of undeveloped shorefront on
the north side of the Cape Neddick River, about a mile
from York Beach; the land was part of the holdings of the
Weare family who had owned it since before 1652.1

In 1890 two brothers from New Jersey decided to create a
new summer resort on this property. Cornelius Vermeule
was an accomplished civil engineer. His brother John was
a banker and president of the Goodyear India Rubber
Company. Cornelius Vermeule negotiated purchases of
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land with several members of the Weare family, amounting
10 approximately 150 acres.? Later purchases increased the
total holdings to about 300 acres and included a scenic
pond which was dubbed “Lake Carolyn.” The use of the
land as a resort was made possible by Cornelius Vermeule's
design of a municipal water system, a bridge over the Cape
Neddick River that linked York Cliffs with the railway at
York Beach, and a pier that provided access to deep water.

In the first of a series of publicity brochures for the de-
velopment, known as “York Cliffs,” its promoters claimed
that the resort offered more amenities “than Bar Harbor
or any other locality upon the coast of Maine, yet it is as
conveniently located as is famed Newport.” York Clifis
boasted, among other qualities, proximity to wooded for-
est, rocky coastline, and sandy beaches; the 1893 brochure
styled the surrounding landscape “as rich in rural loveli-
ness, historical associations, traditions and romance as any
in New Englan

The centerpiece of the development was the expansive
Passaconaway Inn (cat. 6), said by local historian Ralph

Winn to have catered to a “very swanky clientele.” The
newly completed inn was described in 1893 as having been
“built substantially, cquipped with the best modern appli-
ances, steam laundry, cold storage, model cooking, lighting
and heating apparatus, a passenger elevator,” and every
room had an open fireplace and marble-topped lavatory.*

‘The first brochure went to press before construction of
the inn was completed. It contains the only known views
of the interior of the Passaconaway Inn which was both
rustic and colonial in feeling. The lobby or “office” was
dominated by a large stone fireplace, the lintel bearing
the inscription “wAPANACHEEN,” apparently a native
American word whose meaning has been lost. Around the
walls was a seascape frieze painted by New York artist Frank
DeHaven. Before the fireplace was spread an oriental carpet,
and a tall-case clock and a number of pressed-back rocking
chairs accounted for most of the visible furniture.

‘The 1803 brochure also illustrates three of the cottages
built as part of the York Cliffs development. “Rockhaven,”
which was the summer home of Frank DeHaven, stands on
the northern edge of the tract. Built in 1892, its exterior
combined locally available rubblestone with wood shingles
in a treatment characteristic of summer cottages of the pe-
riod. Nearby, the former Weare homestead was trans-
formed into “Pinehurst Cottage” (cat. 7). The third York
Cliffs building shown in the brochure was the cottage of
Joseph N. Kinney of New York, vice president of the York
Cliffs Improvement Company. Kinney had quickly chosen
as the site for his own cottage a desirable seven-acre tract at
the mouth of the harbor called “Weare Point.” The York
Transcript described the property thus:

Now we emerge on a wide spreading lawn that slopes
down to the very water's edge where the white foam
washes up among the pebbles and rocks. On this spot
stands a beautiful cottage, “Greystone.” It is without
exception the finest summer residence anywhere
along this scction of the coast. Its quaint style is most
pleasing and its magnificent location unsurpassed.®

Greystone has the settled, rambling quality of an English
country house (cat. 6a). English-inspired elements in-
clude the low Gothic porch, the patterned brickwork,
and, originally, the half-timbering in the gable over the
entry. Otherwise, the house has a typical shingle-style
gambrel roof broken by dormers.

Both Greystone and the Passaconaway Inn were de-
signed by architect Joseph H. Taft of New York City, but
only the design for Greystone was executed. The York
Cliffs Improvement Company had set a limit of $100,000
for construction of the inn, and Taft's design was rejected
as too costly. The company instead accepted a design
by the local architect and builder E.B. Blaisdell.” Blaisdell
completed the construction of the inn in ninety days.

Built in the same year as Greystone, but not included
in the first York Cliffs brochure, was a small shingle-style
cottage perched on the rocks at the ocean's edge north
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Cat. 6a. Greystone, Cape Neddick, Maine. Phulugmph 1892,
Old York Historical Society.

of the larger cottage. Its original owner, Elizabeth
Blackwell, has been called “the first American woman
doctor,” but it is more likely that she was the first woman
to receive a medical degree from an American university.
Born February 3, 1821, she was awarded an M.D. by
Syracuse University in 1849.%

Eleven more cottages were built at York Cliffs between
1894 and 1902, of which all but three survive. Most of
these summer houses were commissioned by officers of
the York Cliffs Improvement Company for their own use,
o served the company as rentals; only four were for
people without connections to the development, like
Elizabeth Blackwell. The company eventually built a golf
club, bathhouses, and a large carriage house and stable.
Several cottage owners built private stables at @ remove
from their residences on the western side of Shore Road.
Despite the grandiose projections of its promotional
brochures, this was the extent of the development at York
Cliffs
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